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INTRODUCTION

The Haunted House is pathetically
connected with the close of its author’s
life. It belongs to the period comprised
in the final pages of those simple and
unaffected Memorials by his son and
daughter, which—until, from the pen of
the Master of the Temple or some one
equally capable, we are furnished with an
ampler and a more critical biography—
must remain the chief record of Thomas
Hood. It was in the May of 1845 that
he died ; and Z/%e Haunted House was

probably composed in the last months
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INTRODUCTION vii

again had increased his malady,“bringing
on renewed attacks, and reducing him
to such a state that he had been ren-
dered utterly incapable of mental effort.”
These quotations are from a letter of
1840, but they represent with even more
accuracy his condition in 1843. Yet his
endurance, his courage, his buoyancy,
and his cheerful spirit kept him active
almost to the end. Several times dur-
ing the progress of his last enterprise,
his friends, of whom happily he seems
to have had no lack, were obliged to
make fresh excuses for the absence of
his familiar pen. Now and then a little
drawing, executed with difficulty in his
sick bed, did duty for the defaulting

pages of prose or verse; and many of
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INTRODUCTION 1X

of Punch for 1843, and its instantancous
and extraordinary popularity is matter
of history. But 7/e Haunted House and
The Bridge of Sighs both appeared in
that ill-starred and short-lived serial
Hood's Magazine and Comic Miscellany.
The three volumes of this are now
so rarely to be found, and it is, more-
over, so intimately connected with its
Editor’s final struggle with that “long

)

disease,” his life, that before proceed-
ing to the main duty of this “Intro-
duction,” it may be worth while to
give some account of it. A periodical
which, in addition to the beautiful
Stanzas—*“ Farewell, Life! My senses
swim,” includes, not only two of

Hood’s best pieces, but half a dozen of
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INTRODUCTION X1

tions of Politics and Polemics, it said, but
“for the Sedate there would be papers
of becoming gravity ; and the lover of
Poetry would be supplied with numbers
in each Number.” “It would aim at
being merry and wise, instead of merry
and otherwise.” “A critical eye was to
be kept on current Literature,—a regret-
ful one on the Drama, and a kind one on
the Fine Arts, from whose Artesian well
there would be an occasional drawing.”

More than half of the first number,
which was published in January with,
for those days, considerable success,
(1,500 copies being sold), was contrib-
uted by Hood himself. The frontispiece
was an exceedingly good steel engraving

by J. Cousen, after Thomas Creswick,
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Xl INTRODUCTION

R.A., of 7he Haunted House,; and it
is quite possible that the original picture,
which, we are told, was never in Hood’s
possession, supplied the initial sugges-
tion for the poem it was employed to
decorate. There were other verses by
the Editor in the first part, which also
included a metrical description, by an
anonymous hand, of Hogarth’s Rake's
Progress,—a description scarcely to be
described as an improvement on
Hoadly’s contemporary verses. The
start which the magazine obtained was,
however, speedily obstructed by the usual
financial difficulties. The proprietor
turned out to be a man of straw, who had
been tempted into the speculation by

the Editor’s name, but was without suf-
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INTRODUCTION X1

ficient capital to float the enterprise.
After changing printers twice, Hood
managed to get out the second num-
ber, which opened with another of his
more serious poems, 7/%e Lady's Dream,
—the title, by the way, of one of
Stothard’s water-colour designs in
the William Smith Bequest at South
Kensington. Hood’s Zady's Dream,
however, — notable for the couplet,

¢ Evil is wrought by want of Thought

As well as want of Heart,”—

was illustrated by himself, with
some obvious assistance from its en-
graver, Samuel Williams, and it had also
an exceedingly picturesque tail-piece of
a “ Church Porch,” the “ scene of Gray's
Elegy,” which, from the initials “ T.C.,”
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INTRODUCTION XV

Sig/ks and the beginning of the Editor’s
unfinished novel, Our Family. In the
next part Browning arrived to the
rescue with 7/%e Laboratory and Claret
and Zokay, which two latter pieces
(supplemented by ZBeer) figure in his
works under the title of Nationality in
Drinks. These contributions he after-
wards followed up by Garden Fancies,
The Boy and the Angel, The Tomb at St.
Praxed’'s, and 7he Flight of the Ducless.
Apparently this assistance was procured
for the magazine by Milnes, to whose
good offices is no doubt also due the
song of Old Meg, which Keats was
stated to have written during his tour
in Scotland in 1818, and which made its

first appearance in No. VI., heralding
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Xvi INTRODUCTION

one or two other minor picces from the
same pen. But before the first volume
was finished, work and worry had again
brought Hood to the brink of the grave.
“ During several days,” says an an-
nouncement at the end of the number
for June, “ fears were entertained for his
life.” But he had rallied, and was
recovering, though slowly,—in earnest
of which he sent forth from his sick
chamber two little sketches bearing
unmistakable traces of the disadvan-
tages under which they had been pro-
duced. One, Hood’s Mag,was a magpie
in a hawk’s hood ; the other, an “arrange-
ment” of blisters, leeches, and physic
bottles, symbolised and expressed Z77e

Editor's Apologies.
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INTRODUCTION XVit

It is needless to describe in detail the
contents of the two remaining volumes.
Apart from Browning’s poems, the most
important of the pieces that followed
were Landor's Prayer of the Bees jfor
Alciplivon, and the dialogue (in prose)
between Dante and Beatrice, while in
the number for November, 1844, figured
a Death of Clytemnestra by Bulwer
Lytton, also but recently recovered from
illness. Qur Family dragged on to its
twenty-third chapter; but with the ex-
ception of the Lay of the Labourer and
the stanzas beginning “ Farewell, Life !”
already referred to, nothing else of im-
portance came from the Editor himself.
His last prose contribution was a Nofe
Srom my Note FBook, in which he called

C
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Xviii INTRODUCTION

attention to the curious fact that Collins’s
Ode to Evening is but one unbroken sen-
tence ; his last metrical effort, a not very
remarkable epigram on Lord Brougham.
This latter appeared in the March number
of Vol. I1, the frontispiece to which was
the engraving by F. A. Heath (familiar
in the old editions of Hood’s poems) of
his bust by Edward Davis. The same
March number announced that he was
“more seriously ill than even /e had
ever been before.” In April the hope-
less character of his malady was defin-
itely announced. He lingered, however,
for a month longer, dying, as he said,
“inch by inch,” but tranquil, resigned,
and affectionate as of old. The end

came at last on the 3rd of May, 1845.
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INTRODUCTION XX

It has already been hinted that
The Haunted House may have been
first prompted by Creswick’s picture,
for which the artist’'s name was
no doubt the same. Indeed, the
motto from Wordsworth prefixed to the
poem is just such an one as might be
expected in an Exhibition Catalogue.
But even if this conjecture be well
founded, the result is only to increase
one’s sense of the extraordinary fertility
of fancy which has accumulated around
a suggestive title such a succession of
images of solitude and decay,—such a
brooding horror of ancestral crime and
desolation. It is true that to-day the
manner of the work is a little in the
melodramatic taste of the forties and

C2

Digitized by Original from

INTERNET ARCHIVE UNIVERSITY OF CALIFORNIA



XX INTRODUCTION

fifties, but it is not the less ghostly on
that account. And in this connection, it
may be observed that an acute and
accomplished critic of poetry, the poet
Mr. Edmund Clarence Stedman, has
been careful to notice a certain similarity
between Hood’s method in verse and
some of Dickens’s cognate pictures in
prose. Mr. Stedman instances, for ex-
ample, the touch of kinship between the
old Hall in Z/e Haunted House and * the
shadowy grand-staircase in the Dedlock
mansion” or “ Mr. Tulkinghorn’s cham-
ber [in Lincoln’s Inn Fields],—where the
Roman points through loneliness and
gloom to the dead body on the floor.”
Dickens had no need to borrow from

any one ; but, as we have seen, he had
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INTRODUCTION xx1

himself contributed to Hood's Magazine,
and it may well be that something of
its opening verses had lingered in his
memory, though there are ten years
between them and the publication of
Bleak House in 1853. But in recalling
Mr. Stedman’s attractive pages, we
must not forget that the most steadfast
admirer of this poem—upon which the
sympathetic pencil of Mr. HERBERT
RAILTON has here lavished its wealth
of ingenious interpretation—was also an
American poet and critic. It isto Z/e
Haunted House that Edgar Allan Poe
devotes the entire final paragraph of
his review of Hood. In all probability
no more keenly perceptive analyst of

this particular effort could be found than
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the author of 7/%e Raven, and for this

reason we shall take leave to close this
preface by quoting his “appreciation ”
with a minimum of excision. After say-
ing that he prefers 7/e Haunted House to
any composition of its author, he goes
on: “ It is a masterpiece of its kind—
and that kind belongs to a very lofty—if
not to the very loftiest order of poetical
literature. . . . Not the least merit of the
work is its rigorous simplicity. . . . The
thesis is one of the truest in all poetry.
As a mere thesis it is really difficult to
conceive anything better. The strength
of the poet is put forth in the invention
of traits in keeping with the ideas of
crime, abandonment, and ghostly visita-

tion. Every legitimate art is brought in
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to aid in conveying the intended effects ;
and (what is quite remarkable in the
casc of Hood) nothing discordant is at
any point introduced. He has here very
little of what we have designated as the
fantastic—little which is not strictly
harmonious. The metre and rhythm are
not only in themselves admirably adapt-
ed to the whole design, but, with a true
artistic feeling, the poet has preserved a
thorough monotone throughout, and ren-
ders its effect more impressive by therepe-
tition (gradually increasing in frequency
towards the finale) of one of the most

pregnant and effective of the stanzas :

¢ O’e all there hung a shadow and a fear,
A sense of mystery the spirit daunted,
And said, as plain as whisper in the ear,
The place is Haunted !’
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The Haunted Houfe

The floor was redolent of mould and muft,

The fungus in the rotten seams had quicken'd ;
W hile on the oaken table coats of duft
Perennially had thicken'd.

No mark of leathern jack or metal can,
No cup—no horn—no hofpitable token,—
All social ties between that board and Man
Had long ago been broken.

There was so foul a rumour in the air,
The shadow of a presence so atrocious :
No human creature could have feafted there,
Even the moft ferocious.

For over all there hung a cloud of fear,
A senfe of myfery the spirit daunted,
And said, as plain as whifper in the ear,
The place is Haunted !

45
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The Haunted Houfe

2et no portentous Shape the sight amazed ;

Each object plain, and tangible, and valid ;

But from their tarnifh’d frames dark Figures gazed,
And Faces spectre-pallid.

Not merely with the mimic life that lies

Within theycompafs of Arts simulation;

Their souls were looking thro their painted eyes
With awful speculation.

On ev'ry lip a speechlefs horror dwelt ;
On ev'ry brow the burthen of affliction ;
The old Anceftral Spirits knew and felt
The Houfe's malediction.

49 E
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e HAUNTED HOUSE
BY THOMAS HOOD ILLUSTRATED
BY HERBERT RAILTON  WITH AN
INTRODUCTION BY AUSTIN

DOBSON

Lonpon: LAWRENCE AND BULLEN

16 HENRIETTA STREET, COVENT GARDEN
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